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INTRODUCTION TO THE TEACHER’S MANUAL 

This learning resource is intended for teachers of students in Grades 1 - 12 and may be 

adapted for specific grade levels. We hope that you will use the manual and 

accompanying images to help your students gain an in-depth knowledge of NOMA’s 

collection of Louisiana art from 1900-2000. 
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Louisiana Art, 1900-2000 

This workshop is the second in a two-part series about the art of Louisiana in the collection of  

New Orleans Museum of Art. This section covers the art produced in Louisiana or by Louisiana 

artists in the 20th century.  The century is dominated by leading trends in modern art, but there is 

a constant underlying factor that is characteristic of the southern state. In NOMA’s collection we 

find art designed with environmental influences such as in Newcomb pottery, the Woodward 

brothers, and the sculpture of Lin Emery and Willie Birch, religious and cultural influences such 

as in the work by John McCrady, Sister Gertude Morgan and John Scott and modern art trends 

with southern elements as in the works by Clarence John Laughlin, Will Henry Stevens and Ida 

Kohlmeyer. The works show a variety of influences and outcomes but the artists have a common 

link; they use their personal southern and cultural experiences to express it through their art. 

  

The growth of Southern art in the 20th century owes a great deal to the two New England 

brothers who dedicated their lives to promoting Louisiana artists and celebrating the rich, 

southern environment. Ellsworth and William Woodward were born in Seekonk, 

Massachusetts but were both naturalized citizens of the south. Both artists followed similar 

career patterns and each pressed for an appreciation of the southern culture and surroundings. 

  

William Woodward was born in Massachusetts before the Civil War in 1859, his brother, 

Ellsworth in 1861, as the Civil War was getting underway. Their father was a hard working 

farmer and encouraged his children to purse their interests. Both brothers studied art in school 

and both attended the Rhode Island School of Design. William continued his studies at the 

Academie Julian in Paris and Ellsworth studied art in Munich. William accepted a position at 

Tulane University as professor of art and architecture, and shortly after, Ellsworth too found his 

way to New Orleans. Ellsworth accepted a position as Assistant Professor of Drawing and 

Painting at Tulane. Two years after arriving in New Orleans Ellsworth became Professor of Art 

at the newly opened Newcomb College for Women and three years later became Director of the 

Newcomb Art School. 

  

Ellsworth Woodward was a painter but dedicated most of his life to developing the talent of 

others and especially to southern artists. From 1890-1931 he was the Director of Newcomb 

College. Under his supervision it became one of the largest and important art school in the South.  

Ellsworth pushed for his students to appreciate the surrounding environment as an inspiration for 

art work as well as urged the art supporters to buy southern artists’ works. Ellsworth said “If you 

continue buying paintings from Old England and New England -- from anywhere but here -- your 

prospective home artists will flock to the wellspring of supply and you will be the sufferers 

because you have failed to understand that art begins at home.” 

  

William was also a champion of art education for southern artists. He dedicated a great deal of 

his time to gain a city-wide appreciation for the aging French Quarter. He painted every aspect of 

the French Quarter, catching nuances of the buildings before the buildings were about to 

crumble. Because of his efforts, William spurred a restoration project to save the aging 

dwellings, including many priceless buildings like the Cabildo. Later he started the Vieux Carré 
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Commission dedicated to preserving the Old Quarter. Both brothers were dedicated to educating 

artists in a distinct southern tradition as well as gaining an appreciation for their surroundings. 

  

Newcomb College for Women was established in 1887. It encouraged educational opportunities 

for women of various backgrounds. As Professor of Art and Director of Newcomb, Ellsworth 

Woodward encouraged his students to pursue design over technique. The College, however, felt 

that teaching design was useless, unless it was constructive. By combining the two schools of 

thought, Newcomb Pottery was established in 1894, producing art pottery which could be sold 

to generate an income for the school. 

  

With Ellsworth’s wish for a truly southern tradition, the 

pottery was made of Southern clay by southern artists 

and with southern subjects or design. The pottery 

program was designed to make functional, commercial, 

profitable art while encouraging the artists to create 

individual works of art. The pottery was enhanced by 

the arts and crafts movement which was a move away 

from industrial design and function and the design on 

the pottery was art nouveau in a southern style.  The 

women of the college were the designers while the men 

threw, glazed and fired the pots. 

  

The artist John McCrady was also highly influenced 

by his environment and painted recollections of his 

childhood rural home. McCrady was more influenced 

however by aspects of his religious upbringing and 

cultural surroundings. He often painted images 

reflecting this interest. McCrady, the son of an 

Episcopal preacher, was born in 1911 in a small town 

in Mississippi. The family later moved to rural southern Louisiana. These two aspects of his life, 

the religious upbringing and the rich culture of rural life, repeatedly played out in his artwork . 

  

McCrady’s art style followed that of the Regionalists. Regionalism bloomed in the 1930s and 

was popularized by the art of the Works Progress Administration under the New Deal during 

the Great Depression.  The style is distinctly American, celebrating the hard-working people and 

the unique landscape indigenous to the United States. It was a celebration of all things American, 

and a separation from the abstract, modern art of Europe. 

  

Will Henry Stevens, contrary to McCrady, rejected Regionalism and embraced art in the 

European style. Stevens, a long time professor of art at Newcomb College, painted at the same 

time as McCrady, during the Depression and WWII. Stevens was praised as one of the pioneers 

of Modernism in the American south. Like other modernists, Stevens used his art to express his 

feelings of tension and turmoil. And, like McCrady, the natural surroundings were important and 

ever present to Stevens’ work. 

 

Image 1: Newcomb pottery 
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Clarence John Laughlin used photography to express views of his surroundings while 

combining aspects of modern art. Laughlin photographed and manipulated images of the 

decaying south. He believed art to be critically important and the key to our subconscious.  

Laughlin is famous for his series of Louisiana’s deserted and crumbling plantation homes. In 

these works his technique of combining framing, surrealist elements, and double and triple 

exposures expresses his desires to show hidden realities and the destruction of the Old South. 

Fritz Bultman, another modern artist, was born into a prominent and cultured New Orleans 

family. The family owned House of Bultman, a funeral home on the corner of  St. Charles and 

Louisiana Avenues in the Garden District. Bultman’s mother attempted to create a European 

style salon in her home. She collected art for the house and hosted numerous artists who would 

visit the home. In fact, Tennessee Williams wrote and set the play Suddenly Last Summer in the 

Bultman home.   

  

Bultman studied art and was heavily influenced by American and European artists and art 

movements during the 1930s and 40s. He participated in the New York School and is considered 

one of the founding members of the Abstract Expressionists. Hans Hofman, a fellow Abstract 

Expressionist, greatly influenced Bultman in his technique. Although his involvement with the 

New York School was extensive, Bultman was unfortunately absent from the 1951 Life magazine 

story featuring these innovative artists. This omission plagued his career as he was often left out 

of discussion of the Abstract Expressionists. 

  

Similarly to Bultman, Ida Kohlmeyer was raised in a privileged and comfortable New Orleans 

environment. Her parents were Jewish Polish immigrants who came to the area in 1900. 

Although she was a well known and established artist in the area, she did not start painting until 

age thirty-seven, when she took her first art class at Newcomb College.  

 

Also like Bultman, Kohlmeyer was heavily influenced by Hans Hofman. After completing her 

masters degree in art, she moved to Massachusetts to study under Hofman. She learned his “push 

pull” theory of painting where the act of painting is the key and the invention on the canvas. In 

other words, the process of making art is the product of the art, not necessarily the art work itself. 

The opposing and active elements within the painting work with each other to become resolved 

and balanced. 

  

Kohlmeyer also studied under the famous colorist, Mark Rothko. Under his instruction, she 

discovered the intensity of color. She soon developed her own style with a sense of joy and 

playfulness in forms and composition. She became known as the “Grand Dame” of color. 

  

Sister Gertrude Morgan, a self-taught artist, was born in Lafayette, Alabama. She was an active 

member of the Southern Baptist Church. According to Sister Gertrude, in the mid 1930s a 

“voice” told her to begin preaching.  In 1939 she moved to New Orleans and became a street 

preacher. It was here that she helped found an orphanage and a chapel.  She began painting 

actively in the mid 1950s becoming very prolific when the orphanage was destroyed by a 

hurricane. In the late 1960s, she established the Everlasting Gospel Mission.  Morgan wore all-
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white clothing and covered her furniture in white because she believed that she was the bride of 

Christ. Religion was an overwhelming theme in her paintings, especially apocalyptic inspirations 

from  the Book of Revelation. 

  

Robert Gordy most famous during the 1970s was born and raised in Louisiana’s “Bayou 

Country.”  Gordy was greatly influenced by the works of Paul Cezanne, Paul Gauguin, Henri 

Matisse, and the modern American Abstract Expressionists. He, along with Kohlmeyer and 

Bultman, studied with Hans Hofmann. Gordy’s canvases are filled by  incorporating figures and 

decorative elements into a rich, visual fabric. His works are characterized by meticulously, 

repeated patterns of landscapes and female nudes. 

  

John Scott, a native New Orleanian, grew up in the Desire Housing Projects. The elements 

surrounding him during his childhood resonate in his art work. His interest in African culture, his 

African American upbringing, the Catholic religion and the ever present music in the city, all are 

visible in his art work. His cultural background and well as the environment that surrounds him 

in New Orleans are expressed in his art work through realistic as well as symbolic 

representations.   

  

In the kinetic sculpture, Alanda’s Dream,  Scott has created a visual love poem for his youngest 

daughter, Alanda. He has combined an overall decorative sculpture with symbols representing his 

cultural heritage. Inspired by African rituals and cultures, Scott has chronicled an African hunting 

ritual. African hunters would honor the soul of the animal they killed by overturning their 

hunting bows, known as “diddlie bows,” and playing them. To Scott this refers to his African 

heritage and the musical culture of New Orleans. The vibrant colors are reminiscent of African 

textiles as well as the colorful architecture found in New Orleans. 

  

Lin Emery also uses her surroundings for symbols in her kinetic sculptures. She emphasizes 

environmental elements rather than cultural influences. Emery, born in New York City, has 

adopted New Orleans as her home. She began her career as a journalist and worked in Paris 

where she was to make a huge career change. She lived across the street form Ossip Zadkine, one 

of the first artists to work in the Cubist style. From Zadkine, Emery learned the technique of 

sculpting, and after an apprenticeship, she began her career as a sculptor and moved to New 

Orleans. 

   

In her early career as a woman sculptor, Emery found that the attitude in New Orleans towards 

art was interesting. Contrary to the New York art world where female artists were unaccepted, it 

seemed that in New Orleans at the time felt that art was “women’s work.” Emery attributes this 

attitude to the presence of Newcomb College as well as known female sculptors in the area. 

  

Emery’s works focus on the energies working in nature. Emery began making moveable 

sculptures first with water, then with magnets and finally using elemental forces such as wind.  

Contrary to the natural forces as in water and magnets, the wind is not supplied by the artist, but 

is supplied by the forces of Mother Nature. When the wind blows, the sculpture moves. Emery is 
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fascinated by the predictability and unpredictability in any given situation, position or movement.  

The wind-powered sculptures rely on nature to “make” the piece. 

  

Willie Birch, a New Orleans native, also incorporates the environment into his art but as a 

symbolic reference rather that Emery’s dependence on nature. In many of his works, Birch uses 

his art to literally express his cares and concerns for the environment. In The Song of Mother 

Earth, Birch wants the entire world to take action against the growing threats of acid rain, 

pollution and toxic waste. 

 

Birch plays homage to his African roots through the use of nails and small pieces of mirrors 

imbedded in the man’s clothing. These are materials used by the Kongo and Yombe peoples of 

Zaire to create sculpture known as “nkisi”.  The mirrors serve as reflectors for the viewers so that 

no one can escape his call to action to save trees, land and sea animals. He has included a ray of 

hope in the man’s heart area, a circular box filled with brightly colored flowers. 

  

In conclusion, the art in Louisiana in the 20th century covers a wide array of topics and art styles.  

The environment plays an important and ever-present influence on many of the artists. The 

Newcomb pottery artists drew or made design of their surroundings as a reflection of the 

environment. Lin Emery incorporated Mother Nature to make her sculpture move whereas Willie 

Birch calls out to help Mother Nature. Other artists used their cultural upbringing or religious 

background to express their ideas and beliefs. Sister Gertrude and John McCrady both use their 

religious beliefs as a vehicle of expression in their art work and John Scott uses his African and 

African American heritage to portray aspects of his life and influences. The styles of  artists 

painting and sculpting in modern art trends like Will Henry Stevens, Ida Kohlmeyer and Robert 

Gordy vary greatly. But, with all of the variety and differences, there exists a commonality 

among the artists. Whether their upbringing, their environment or their culture inspires them, 

each artist emphasizes a distinctly southern aspect of their art. 
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List of Images 

 
 

1. Newcomb College Pottery, Harriet Coulter Joor, Chinaberries Vase, 1902-1903 

 

Newcomb College for women was founded in 1886. William and Ellsworth Woodward created a 

pottery studio within Newcomb College that produced the most renowned pottery of all early 

20th century Southern American art. The painted decoration of Newcomb pottery set it apart 

from other pottery studios of its day. Newcomb wares were embellished with stylized depictions 

of the flora and fauna found in the Southern environment in a style that was influenced Art 

Nouveau and oriental forms. As was the case with several other American pottery studios, the 

pieces were thrown by men while women executed the decoration. The Newcomb Pottery studio 

provided female artists with an outlet for their creativity as well as a source of income from their 

work. 

  

Chinaberries Vase was decorated by Harriet Coulter Joor, one of the members of the first 

ceramic’s class at Newcomb College. This vase is an example of the oriental influence at 

Newcomb where students looked to Asian art for inspiration as they stylized and simplified the 

local flora and fauna. The vase, which depicts the chinaberry tree, is decorated in a blue and 

yellow underglaze and a polychrome gloss-glaze. The Newcomb College of Pottery closed in 

1940. 
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2. Ellsworth Woodward, Paradise Wood, Breaux Bridge, Louisiana, 1910 

 

Ellsworth Woodward, brother of William Woodward, was considered the South’s leading art 

figure at the height of his career. He completely identified himself with all things southern.  

Though an accomplished artist, he choose to dedicate himself as an art activist. Ellsworth 

Woodward became a founding dean of Newcomb College as well as a founder of the Newcomb 

pottery studio which was one of the most significant studios in the south. Woodward was also a 

founding trustee of the Delgado Museum (later known as the New Orleans Museum of Art) and 

served as the Director of the Museum from 1925 to 1939. He also directed of the Works Progress 

Administration  (W.P.A). project in New Orleans during the Depression. 

  

Ellsworth Woodward’s works focus on the flora and fauna as well as the architecture of the 

South. Paradise Wood is an excellent example of Woodward’s nostalgic approach to Southern 

life with an Impressionistic style. The painting has a liquid feel that accurately conveys the 

lushness of the natural environment of Louisiana. The contrast between shadow and light that 

filters through the moss cloaked trees creates a tonal effect. 
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3. William Woodward, Dome of the St. Louis Hotel in the Rain, 1915 

 

William Woodward was born in the small town of Seekonk, Massachusetts in 1859. He was a 

distinguished artist and architect, a dedicated educator, and a forceful figure in art education the 

United States. He came to New Orleans to be a professor of drawing, architecture, and painting at 

Tulane University and Newcomb College. In New Orleans William Woodward brought art to 

thousands of students who ordinarily would have been deprived of it. Not only was he a 

champion of art education but he also helped spur a restoration movement that saved a group of 

priceless New Orleans buildings, including the Cabildo. 

  

In Dome of the St. Louis Hotel in the Rain, Woodward is as an objective observer who, despite a 

dedication to realism, manages to infuse gentle romanticism through a sensitive rendition of the 

special light and atmosphere characteristic of this city. Woodward’s paintings embody this so-

called “genteel” Impressionism which retains exuberant brushwork and vibrant colors of French 

Impressionism, but is tamer and more low-keyed, having poetic and decorative overtones. 
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4. Will Henry Stevens, Abstraction, 1940, oil on canvas 

 

The work of Will Henry Stevens, a professor at Newcomb College from the 1920s through the 

1940s, poignantly expresses the artist’s struggles between the Great Depression and World War 

II America. He is credited as one of the pioneers of Modernism in the American south.  Stevens, 

praised as an innovator and a master of his materials, participated in major artistic movements 

such as modernism, abstraction, and Regionalism. His art is influenced by Paul Cézanne and 

Wassily Kandinsky. 

  

In Abstraction Stevens divided the picture plane while still allowing the abstract forms to 

interact. His paintings have universal, spiritual, and natural themes. In this work Stevens evokes 

a sense of outerspace with the floating orbs. 
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5. John McCrady, Our Daily Bread, 1941, oil on canvas 

 

In the fall of 1911, John McCrady was born to a reverend and his wife in the back of an 

Episcopal Church in a small town in Mississippi. In only a few years his family would move to 

Louisiana where his childhood would be pumped full of the rich folk cultures of the rural deep 

South. When McCrady became an artist, he followed the patriotic artists who wished to establish 

an American Art style. Called Regionalism, this art form was steeped with the nostalgia and 

celebration of the fading small-town America and the artists strived to be independent of 

European traditions. 

  

In the painting Our Daily Bread, McCrady combines two of his most beloved themes, African 

American life and religion. The theme recalls a prayer for the blessing of food as well as a 

reference to the Eucharist (Holy Communion) in many Christian churches. For McCrady African 

Americans express his religious overtones as well as the conflicts of the modern age. In 

McCrady’s painting two men return home to enjoy the fruits of their labor, while a third man 

continues to work into the evening. The fields in the background remind the viewer of the strong 

ties between the land and its inhabitants. The warm glow of the painting shows that harmonious 

linkage. The wonderful use of lines that bend and wind through the painting also allow the eye to 

scan every area of the picture. 
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6. Clarence John Laughlin, Elegy for the Old South (No. 6), 1946, photograph 

 

One of the South’s most prominent photographers, Clarence John Laughlin, was born in rural 

community and grew up in New Orleans. His photography career spanned over fifty years. 

Laughlin was especially dedicated to the glory, magic, and mystery of light as expressed through 

photography and believed art to be a critically important key to our hidden reality. 

  

In Louisiana’s deserted and crumbling plantation homes, Laughlin found an ideal subject with 

which to explore his poetic vision. Their mystery and ghostly images fascinated him. In Elegy of 

the Old South (No.6), Laughlin explores what was left of Woodlawn plantation. In 1946 most of 

the plantation had been demolished and the remains scattered all over the surrounding earth. In 

his photograph Laughlin illustrates not only architectural and historical significance, but also the 

broader surrealist’s sensibility which inspired his work. His experiments with different angles 

and filters and multiple images allow us to feel the despair of a way of life that had disappeared.  

Laughlin wrote “The house seems to be receding back from us, as if it were moving back into the 

caverns of the past; as though, as we watch, it is becoming hidden under the veils of untold 

years.” 
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7. Fritz Bultman, Sun Figure, oil on canvas, 1955  

 

In 1919 Fritz Bultman was born into a prominent and cultured New Orleans family. The 

Bultmans owned the House of Bultman, an upscale funeral home on St. Charles and Louisiana 

Avenues in the Garden District. Bultman had a great affinity for southern culture, but was also 

heavily influenced by American as well as European artists and art movements. 

  

In Sun Figure, which Bultman considered one of his most important works, the viewer sees the 

characteristically heavily painted canvas and mythic subject matter of the Abstract 

Expressionists. With his exuberant handling of pigment, he echoes the modern era’s social, 

moral, and psychological concerns. The painting is vividly colored and the highly abstracted 

figure has been etched into the paint with the end of the paintbrush. The yellow and orange seem 

to radiate from the canvas, creating a sense of sunlight and energy. Bultman, like many other 

Abstract Expressionist artists, recognized the sun as the symbol of life and the ultimate 

wholeness of man. 
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8. Sister Gertrude Morgan, The Revelation of Saint John the Divine, 1965-1970, mixed 

media 

 

Sister Gertrude Morgan, a self-taught artist, was born in Lafayette, Alabama. She attended 

elementary school and was an active member of the Southern Baptist Church. According to 

Sister Gertrude, in the mid 1930s a divine voice told her to begin preaching. Answering the call, 

she moved to New Orleans and became a street preacher in 1939. In the late 1960s she 

established the Everlasting Gospel Mission. Morgan wore all-white clothing and covered her 

furniture in white because she believed that she was the bride of Christ. Religion was an 

overwhelming theme in her paintings, especially apocalyptic inspirations from  the Book of 

Revelations. 

   

The Revelation of Saint John the Divine is not simply a painting but an answer to God’s calling.  

The painting depicts Bible passages from the Book of Revelation. Sister Gertrude 

characteristically painted on objects from everyday life. She viewed everything from her guitar 

case to her megaphone as a potential canvas. The Revelation of Saint John the Divine is ink and 

acrylic on a plastic window shade. Both sides are painted with separate images that include 

devils, angels, dogs, and written passages from the Bible. Sister Gertrude was a prodigiously 

talented painter, whose variety of composition and technique make her among the most complex 

and sophisticated of the Southern self-taught artists. 
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9. Robert Gordy, Rimbaud’s Dream #2, 1971, oil on canvas 

 

Robert Gordy was born in Louisiana’s “Bayou Country” and became a nationally recognized 

artist by the 1970s. He was greatly influenced by the works of Cezanne, Gauguin, Matisse, and 

the American Abstract Expressionists. He was a student of Hans Hofmann. Gordy fills his 

canvases by  incorporating figures and symbolic elements into a rich, visual fabric where content 

and form combine and support each other. Gordy’s paintings are dominated by the female figure 

in a decorative landscape. 

  

Rimbaud’s Dream #2 is one of two paintings inspired by French poet Arthur Rimbaud’s attempt 

to seek fortune in Africa. In flat, bright colors, Gordy’s anonymous figures are packed into a 

shallow space. Gordy plays with positive and negative space in an overall pattern. His sharp-

edged modeling of form gives the flattened figures an unexpected sense of weight and three 

dimensionality. 
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10. John Scott, Alanda’s Dream Tree, 1985  

 

John Scott is a native New 

Orleanian and an African-

American who grew up near the 

Desire Housing Project. His 

cultural heritage resonates loudly 

through his work. Scott is also 

influenced by his Catholic 

upbringing and he relates the lives 

of ordinary black people to 

Catholicism. Music, especially 

jazz, has always played a vital role 

in John Scott’s works. 

  

In Alanda’s Dream Tree,  Scott 

has created a visual love poem for 

his youngest daughter, Alanda. 

John Scott has chronicled the 

African hunting ritual in which 

after killing their prey, African 

hunters would honor the soul of 

the animal they killed by 

overturning their hunting bows and 

playing them as an instrument. The 

bows are known as “diddlie 

bows”. To Scott this is a reference 

to his African heritage and the 

musical culture of New Orleans. 

The diddlie bow holds the moving 

parts and is an important element 

of the kinetic sculpture which 

contrasts the precision of metal 

and the colorful application of the 

paint on the wood.  The vibrant 

colors are reminiscent of African 

textiles. 
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11. Lin Emery, The Wave, 1988, aluminum 

 

In Emery’s aluminum abstract sculpture, The Wave, she blends the wind powered, kinetic 

sculpture into the environment. The crescent motif evokes the physical configuration of the 

wave.  Emery’s sculptures are about energies moving through nature. Emery relies on air to move 

the work for constant variety and to signify that nature is ever-changing. Emery seeks to 

represent the spiritual harmony of nature and energy in her sculptures. The shapes that dance 

through the wind, the graceful movement of the shadows, and the soft reflections on the water 

beneath it depict pure nature.   
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12. Willie Birch, The Song of Mother Earth, 1992 

 

In The Song of Mother Earth, Willie Birch expresses his concerns for the environment. With his 

magical instrument the seated man trumpets the news of the impending environmental world 

disaster. Birch wants the entire world population to take action against the growing threats of 

acid rain, pollution and toxic waste. He wants the viewer to remember and learn from the 

environmental disasters that occurred during the 1980’s at Three Mile Island and Chernobyl. 

  

Birch, a New Orleanian, plays homage to his African roots through the use of nails and small 

pieces of mirrors imbedded in the mans clothing. These are materials used by the Kongo and 

Yombe peoples of Zaire to create sculpture known as “nkisi”.  The mirrors also serve as 

reflectors for the viewers, for no one can escape the artists call to action to save trees, land and 

sea animals. He has included a ray of hope in the man’s heart area, a circular box filled with 

brightly colored flowers. 
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13. Ida Kohlmeyer, Rebus 95-3D-1, 1994-1995, aluminum 

 

Ida Kohlmeyer was born in 1912 to Jewish immigrants who had come from Poland. She had a 

privileged upbringing and was educated in private schools. Kohlmeyer was thirty seven years old 

when she took her first painting class. Her artistic self-discovery developed into an original form 

of expressionism. Kohlmeyer’s work was greatly influenced by two artists: Hans Hofmann and 

Mark Rothko. A giant in 20th century abstraction, Hofmann inspired her with his theory of 

painting as invention. Through Rothko she adopted his contemplative nature and physical 

involvement in the act of painting. Kohlmeyer’s combining of aesthetic, cultural, spiritual, and 

intellectual influences combined with the teachings of modern masters created her pictorial 

language. 

  

Ida Kohlmeyer’s art is an exercise in color. Her work is not simply colorful, but dedicated to 

color. She is fluent in the language of color, as seen in Rebus 95-3D-1, but it is the form and 

composition that distinguishes her visual rhetoric. Rebus means a riddle made up of pictures and 

symbols. The visual riddle that she has presented is a combination of the gestural, and symbolic 

aspects with her innate playfulness of color and form. She has given no system of encoding for 

her secret language and viewers must contemplate this riddle for themselves. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



Timeline 

 

    

 

 

Key Events in Louisiana United States The World 

1900-1909  

1901 Oil is first discovered in    

       Louisiana about six miles outside     

       of Jennings. 

 

 

 

1901 Theodore Roosevelt becomes  

         president. 
 

1903 Wright Brothers make first flight                    

         in a powered airplane. 
 

1908 First Model T Ford is produced. 

 

 

1900 Freud publishes The  

        Interpretation of Dreams. 
 

1905 Einstein’s theory of relativity is 

        developed. 
 

1907 Picasso develops Cubism. 

 

1910-1919  

1911 The Isaac Delgado Museum of  

         Art (later known as the New  

         Orleans Museum of Art) opens  

         to the public. 

 

1915 The name “jazz” is given to  

           music of New Orleans origin. 

 

 

 

1910 W.E.B. DuBois founds the  

         N.A.A.C.P. 
 

1913 New York Armory show  

         opens  in New York. 

 

 

1914 World War I begins 

 

1918 World War I ends on July 17 

1920-1929  

1926 Louisiana’s first public airport is  

         built in Mansfield. 

 

1928 Huey P. Long is elected   

         governor and becomes one of   

         the nation’s most powerful and   

         well known politicians. 

 

1920 18th Amendment establishes  

         Prohibition. 19th Amendment  

         gives women the right to vote. 

 

1929 Crash in stock market leads to  

         the Great Depression. 

 

1922 Mussolini takes power in Italy. 

 

1927 Charles Lindberg completes the 

         first transatlantic flight. 
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1930-1939 

 

 

 

 

 

 

 

1932 New capital is completed in   

         Baton Rouge. 

 

1935 First Sugar Bowl game is   

         played. 

 

1935 Huey P. Long is assassinated at   

         the state capital. 

 

1933 Franklin D. Roosevelt becomes  

          President. 

 

1935 The Works Progress   

         Administration is established under   

         the New Deal. 

 

1933 Adolf Hitler sets up Nazi  

         Germany dictatorship. 

 

1936 Spanish Civil War begins. 

 

1939 W.W.II. begins. 

 

 

1940-1949 

 

1947 Kerr-McGee Corporation,  

         with offshore operations based   

         in Morgan City, drills the first   

         commercial producing oil well   

         out of sight of land. 

 

1940 Commercial Television begins 

 

1941 U.S. enters World War II after  

        the bombing of Pearl Harbor. 

 

1945 World War II ends. 

 

 

1941 Genocide of Jews by Nazis  

         begins. 
 

1945 U.S. drops atomic bomb on 

         Hiroshima and Nagasaki  

         ending the War in the   

         Pacific. 
 

1949 People’s Republic of China  

          begins. 
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1950-1959 

 

 

 

 

 

 

 

 

1956 The Lake Ponchartrain   

         Causeway, the longest bridge in   

         the world, is opened. 

 

1957 Hurricane Audrey kills hundreds   

         of people in Cameron Parish. 

 

1958 New Orleans abolishes   

         segregation on city buses. 

 

1954 Segregation in public schools is 

        declared unconstitutional. 

 

1955 Disneyland open in California. 

 

1956 Beat poet Allen Ginsberg  

         publishes the poem Howl. 

 

1959 Hawaii and Alaska become  

         American states 

 

 

1952 Elizabeth II becomes Queen   

         of England 
 

1953 Salk polio vaccine is used  

         successfully 
 

 

1957 Sputnik I launched  

 

 

1960-1969  

1961 Preservation Hall established   

         in New Orleans. 

 

1963 Tulane University accepts five   

         black students, the first in its   

         history. 

 

1969 New Orleans Jazz and  

        Heritage Festival begins. 

 

1960 John F. Kennedy is elected  

       President of the United States. 

 

1962 Cuban Missile Crisis begins. 

 

1968 Robert Kennedy and Dr. King  

        assassinated 

 

 

1965 U.S. enters war with   

         Vietnam 

 

1967 The first heart transplant  

         occurs in South Africa. 

1970-1979  

1973 Lindy Boggs becomes    

         Louisiana’s first  

         Congress woman. 

 

1975 The Super Dome is completed at   

         a cost of $163,313,315. 

 

1973 U.S. agrees to stop fighting in  

         Vietnam. 

 

1977 Star Wars premiers. 

 

1971 China joins the United   

         Nations. 

 

1979 Margaret Thatcher becomes   

         first female British Prime   

         Minister 
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1980-1989  

1984 The 1984 Louisiana World   

         Exposition, a world’s fair is   

         hosted in New Orleans. 

 

1989 David Duke, former Grand   

         Wizard of the Ku Klux Klan,  

         wins a seat in the Louisiana   

         legislature. 

 

 

 

1980 Ronald Reagan is elected  

         President. 

 

1983 Sally Ride is the first  

        American woman to travel in  

        space. 

 

1983 Michael Jackson’s Thriller  

         breaks music industry records. 

 

1980 U.S., West Germany, and   

         Japan boycott the Olympic   

         Games held in Moscow. 

 

1981 Prince Charles and Lady   

         Diana are married. 

 

1986 Chernobyl nuclear accident   

         occurs in the Soviet Union. 

 

 



Vocabulary 

 

 

Abstract - in painting and sculpture, having a generalized or essential form with only a 

 symbolic resemblance to natural objects. 

 

 

Abstract Expressionism- the American style of art popularized during the 1940s in New York.  

 Its prestige continued until the late 1950s.  Characterized as non-geometric abstraction, it 

 combined surrealist concepts of automatism and subconsciously produced art with the 

 American importance of the individual as pioneer.   

 

 

Art Nouveau- An exaggerated, asymmetrical decorative style which spread  

 throughout Europe in the last two decades of the 19th and the  first decade of the 20th 

 century.  It makes use of undulating forms of all kinds, notably whiplash curves, flames, 

 waves, and the flowing, stylized female form. 

 

 

French Impressionism-19th century art movement which tried to apply contemporary scientific 

 research into the physics of color to achieve a more exact representation of color and 

 tone.  They believed in painting outdoors with loose brushstrokes, and trying to catch a 

 fleeting impression rather than making a synthesis in the studio. 

 

 

Kinetic Art- Art which incorporates an element of mechanical or random movement, or which 

 gives the illusion of movement by the use of optical techniques.  It was popularized by 

 Alexander Calder with his mobiles in the 1930s. 

 

 

Modernism- General name given to the succession of cutting edge styles in art and architecture 

 which have dominated Western culture almost throughout the 20th century. 

 

 

Oriental- Of or pertaining to the Orient or the East.  Designating the region which includes, 

 India, southern Asia, the East Indies, and the Philippines.     

   

Nkisi- A form of African sculpture that is produced in the regions of Zaire by the Kongo and 

 Yombe peoples.  Carved from wood and often embellished with metallic nails, these 

 ancestor figures are believed to contain the spirit, or nkisi, of the departed relative. 
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Regionalism- The style promoted by a group of North American artists of the 1930s and 1940s 

 who concentrated of rural Midwestern and Southern subject-matter and rejected most 

 forms of European influence.  The Regionalists’ style was evident in artwork created by 

 the Works Progress Administration.  Leading members of the group were Thomas Hart 

 Benton and Grant Wood. 

 

 

Salon- In an aristocratic French home, the place to speak on issues of  politics, art, music, 

 literature, and other things of social importance.  The Salon became an official French 

 exhibition of paintings which was held annually from 1677 - 1881 under royal patronage.  

 Painting in the academic style was favored and avant-garde artists were rejected. 

 

 

Surrealism- literlly, “transcending the real.”  Term coined by Guillaume Appolinaire in 1917 

 and adopted by André Breton for a movement which absorbed the French Dada 

 movement.  Influenced by Freud, it claimed to liberate the unconscious.  Surrealism 

 asserted that art can come from the unconscious and found artistic expression through 

 collage and freehand abstraction based on automatic drawing.  Salvadore Dalí, Max 

 Ernst, and Joan Miró are among the artists associated with Surrealism.  

 

Underglaze- Painted decoration on ceramic, applied before the glaze.  

 

 

Works Progress Administration (W.P.A)- Established by the U.S. Government in 1935, it was 

 a cultural program under the New Deal to help unemployed artists. Artists were hired to 

 produce works of art for tax-supported institutions. 
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 Curriculum Objectives 

 
Following are suggestions for classroom activities and research projects.  In parenthesis you will 

find coordinating Benchmarks from the 1997 Louisiana Department of Education’s State 

Standards for Curriculum Development: 

 
Geography: 

 Locate Louisiana on a globe and in an atlas.  Describe the location of your state as if you were 

giving directions to an alien who is approaching Earth in a spaceship.  (G-1A-E1,   G-1A-M1) 

 

 Draw a map of Louisiana and denote the type of climate, natural resources and common 

vegetation for each part of the state.  (G-1C-E5, G-1D-E1, G-1D-E4, G-1D-M2, G-1B-M4, G-

1D-H4)                             

        

 On a map of Louisiana denote the major bodies of water and discuss each type of body of 

water.  Discuss the Mississippi River and all of the tributaries that flow into the river.  (G-1A-

E3) 

 

 Draw a map of New Orleans and indicate the different neighborhoods.  Can you find your own 

neighborhood?  Indicate areas of importance to our artistic heritage such as Newcomb 

College, City Park and the French Quarter.  (G-1C-E6, G-1B-M4, G-1B-H1) 

 

 

Mathematics: 

 Calculate distances between major Louisiana cities in miles and kilometers.  (M-1-E,      M-4-

E, M-1-M, M-5-M, M-4-H) 

 

 Discuss lines and shapes within the landscapes, abstract paintings and sculptures in the slide 

list.  (G-6-E) 

 

 

Science: 

 Look at The Song of Mother Earth by Willie Birch and discuss the environmental issues that 

he presents.  How have these problems affected Louisiana?  How can you be more globally 

responsible?  (SE-E-A3, SE-E-A5, SE-M-A8, SE-H-A11, SE-H-C2, SE-H-D2, LS-H-D4) 

 

 Lin Emery and John Scott are two Louisiana artists who rely on movement within their works 

of art.  Discuss their work and then create your own moving sculpture.  What atmospheric 

elements will affect this kinetic piece?  (PS-E-B4, PS-M-B4, PS-H-E4) 

 

 Discuss the ecology of Louisiana bayous.  (LS-E-C1, LS-E-C2, LS-E-C3, LS-M-CS,         SE-

E-A1, SE-M-A5) 
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Language Arts: 

 Write a short story about a fictional woman attending Newcomb College in the early twentieth 

century.  Who is she?  What does she do on a typical day?  (ELA-1-E4, ELA-1-M3) 

 

 Research and write a report on a 20th century art movement such as Surrealism, Abstract 

Expressionism, or Regionalism. Who are the major contributors to these movements?  (ELA-

2-E1, ELA-2-M1, ELA-2-H1, ELA-5-E1, ELA-5-M1, ELA-5-H1, HP-3VA-M1) 

 

 Write a poem describing an abstract painting from NOMA’s collection such as Will Henry 

Stevens’ Abstraction or Fritz Bultman’s Sun Figure.  (ELA-2-E6, ELA-2-M6,     ELA-2-H6) 

 

 

Social Studies: 

 Write a brief history of Louisiana in the twentieth century.  (ELA-2-E1, ELA-2-H3, ELA-1-

H5, ELA-3) 
 

 Write a cultural history of New Orleans or another Louisiana city.  What cultures have 

influenced Louisiana?  (H-1A-E3,  H-1C-E4, H-1B-H7) 

  

 Many Louisiana artists were influenced by art from other places such as Asia and Africa.  

Reseach one of these cultures on the internet and write a report which focuses on the artistic 

heritage of  one of these influential cultures.  (CE-1VA-E3, CE-1VA-M4, AP-2VA-E2)  
 

 

Visual Arts: 

 Create a collage that incorporates both Western art of the 20th century and African art.  (CE-

1VA-H4,  CE-1VA-H2, HP-3VA-H2) 

 

 Discuss photographic methods used by professional photographers like Clarence John 

Laughlin.  How do these methods and manipulations affect the mood of the photograph?  (CE-

1VA-E2, CE-1VA-M1) 

 

 Create two abstract paintings.  One should represent your happiest memory and the other 

should represent your most sad memory.  What techniques did you use?  How does your 

artwork reflect your emotional state?  (CE-1VA-M2, CE-1VA-H1) 

 

 Build your own piece of pottery using coiled clay.  When the vessel has hardened, decorate it 

with designs from Louisiana’s natural environment.  (CE-1VA-H2) 
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